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“Whitacre is that rare thing, a modern composer who is
both popular and original.” The Daily Telegraph

Music Productions Ltd.

Eric Whitacre is one of the most popular and performed
composers of our time, a distinguished conductor, broadcaster
and public speaker. His first aloum as both composer and
conductor on Decca/Universal, Light & Gold, won a Grammy®
in 2012, reaped unanimous five star reviews and became the
no. 1 classical album in the US and UK charts within a week of
release. His second album, Water Night, was released on Decca
in April 2012 and debuted at no. 1 in the iTunes and Billboard
classical chart on the day of release. It features seven world
premiere recordings and includes performances from his
professional choir, the Eric Whitacre Singers, the London
Symphony Orchestra, Julian Lloyd Webber and Hila Plitmann.
His compositions also feature on multiple other recordings
made in Europe, North America and Australasia.

His ground-breaking Virtual Choir, Lux Aurumque, received over
a million views on YouTube in just 2 months (now 3 million),
featuring 185 singers from 12 different countries. Virtual Choir
2.0, Sleep, was released in April 2011 and involved over 2,000
voices from 58 countries. Virtual Choir 3, Water Night, received
3,746 submissions from 73 counties and launched at Lincoln
Center, New York and revealed online in April 2012.

Eric has written for the London Symphony Orchestra and
Chorus, Chanticleer, Julian Lloyd Webber and the Philharmonia
Orchestra, Berlin Rundfunkchor and The King's Singers among
others. His musical, Paradise Lost: Shadows and Wings, won
both the ASCAP Harold Arlen award and the Richard Rodgers
Award, and earned 10 nominations at the Los Angeles Stage
Alliance Ovation Awards. A versatile musician, he has also
worked with legendary film composer, Hans Zimmer, co-writing
the Mermaid Theme for Pirates of the Caribbean: On Stranger
Tides. In 2011, Eric was one of the judges and conducted the
winning entries of the Abbey Road 80th Anniversary Anthem
Competition, recording the London Symphony Orchestra and
his professional choir, the Eric Whitacre Singers, in Abbey Road
Studio 1.

- 444 (0)1753 783739 -
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His latest initiative, Soaring Leap, is a series of workshops and
festivals. Guest speakers, composers and artists, make regular
appearances at Soaring Leap events around the world.

An exceptional orator, he was honoured to address the U.N.
Leaders programme and give a TEDTalk in March 2011 in which
he earned the first full standing ovation of the conference. He
has addressed audiences at Duke & Harvard, The Economist,
Seoul Digital Forum and JCDA Conference in Tokyo.

Many of Eric Whitacre's works have entered the standard choral
and symphonic repertories and have become the subject of
scholarly works and doctoral dissertations.  Whitacre has
received composition awards from the Barlow International
Composition Competition, the ACDA and the American
Composers Forum. In 2001, he became the youngest recipient
ever awarded the coveted Raymond C. Brock commission by the
ACDA, despite coming to classical music relatively late in life
when he joined his college choir in Las Vegas. The first piece he
ever performed - Mozart's Requiem — changed his life. Inspired
to compose, his first piece Go, Lovely Rose, was completed at the
age of 21. He went on to the Juilliard School (New York), earned
his Master of Music degree studying with Pulitzer Prize and
Oscar-winning composer, John Corigliano.

Eric Whitacre is currently Composer in Residence at Sidney
Sussex College, Cambridge University, UK.

WWW.ERICWHITACRE.COM
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Grammy® Award Winner

Eric’'s first album as composer and conductor on Decca/
Universal, Light & Gold, won a Grammy® in 2012, reaped
unanimous five star reviews and became the no. 1 Classical
Album in the US and UK charts within a week of release.

Soaring Leap

His latest initiative, Soaring Leap, is a series of dynamic
workshops for singers, instrumentalists, conductors and
composers to read, rehearse and perform his works, digging
deep into the poetry and exploring compositional tools.
Guest speakers, composers and artists, make regular
appearances at Soaring Leap events around the world.

Goodnight Moon

Eric was the first composer to be allowed to set the text of
Margaret Wise Brown’s beloved, best-selling children’s book,
Goodnight Moon, published by HarperCollins. Written for
soprano, harp and string orchestra, he recorded the piece for
his album, Water Night, released in Spring 2012.

Virtual Choir 3, Water Night

Virtual Choir 3, Water Night received 3,746 submissions from
73 counties and was released in April 2012. The final video
appears online, but bespoke projections and audio-visual
installations are being created at venues across the world with
HD video and surround sound to produce an immersive and
visceral audience experience. Virtual Choir 3 was launched at
Lincoln Center, New York on 2nd April 2012, where Eric
Whitacre was joined by the curator of TED, Chris Anderson,
and Oscar and Pulitzer Prize-winning composer John
Corigliano, for a discussion about music, technology and the
future.

Music Productions Ltd.

New Album on Decca

Released in April 2012, Eric's second album for Decca, Water
Night, went straight to no.1 in the US classical chart on the
day of release and includes multiple world premiere
recordings, including Alleluia, Oculi Omnium, The River Cam,
Goodnight Moon, Sleep My Child, Equus (for orchestra), and
Water Night (for strings). The Eric Whitacre Singers, London
Symphony Orchestra, Julian Lloyd Webber and Hila Plitmann
perform on the album.

Eric Whitacre Singers

Within two years of formation, Eric has conducted the Eric
Whitacre Singers on national TV in the UK (Classical Brits), at
Abbey Road studios and at Cadogan Hall as part of the
renowned Choral at Cadogan series. This professional choir
draws in audiences of all age ranges, performing works from
Monteverdi and Bach to Whitacre, Lauridsen and Britten.
Future performances include venues such as the Royal Albert
Hall, London and a US tourin 2013.

“technical and expressive excellence” BBC Music Magazine
“soupily addictive and beautifully sung” The Observer

Carnegie Hall with Morten Lauridsen

At the start of April, Eric conducted a choir of hundreds of
singers from across the world at Carnegie Hall, New York, with
revered composer, Morten Lauridsen. The concert was
presented by Distinguished Concerts International, New York.

Berliner Philharmonie

Having premiered his substantial and dark work, Songs of
Immortality, at London’s Barbican Centre with the London
Symphony Orchestra and Chorus in 2010, Rundfunkchor
Berlin's commission of an additional movement for the piece
was performed in Berlin’s Philharmonie with Rundfunkchor
Berlin and Rundfunk Sinfonieorchester in April.

Claire Long, Manager -
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Speaking Engagements

Speaking engagements in 2012 include FMEA, The Economist
(London), Lincoln Center (New York) and AACD (Washington).

Compositions in 2012 include

® Alone, commissioned by Gustavus Adolphus College in
celebration of its sesquicentennial year

e Rundfunkchor Berlin (New movement, Songs of
Immortality)

® Goodnight Moon

e (GCommission for The Tallis Scholars

"Whitacre makes me feel that contemporary choral music has
finally come of age, where depth, honesty and artistry can
meet populism without loss of integrity.” CBC Radio 3

claire@musicprods.co.uk
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In 2010, Eric launched the Virtual Choir singing Lux Aurumque featuring 185 singers from 12
different countries. It received over a million views on YouTube in just 2 months, and the
numberis now approaching two million.

The launch of the Virtual Choir 2 was met with an even more staggering response. Virtual Choir
2 Sleep has over 2,000 singers from 58 countries. Eric premiered the Virtual Choir 2.0 as a guest
speaker at the TED conference in California before the release in April 2011.

Virtual Choir 3, Water Night, made use of advanced technology using an online platform to
capture each singers video and audio whilst playing the conductor video and displaying the
sheet music. The deadline for submissions was 1st February 2012, and 3746 videos were
received from 73 counties. VC3 was posted to YouTube and launched at Lincoln Center, New
York on 2nd April 2012 and will not only be available online, but also as beautiful and visceral
audio-visual art installations in cities around the world.

'’

“his enthusiasm for the collective experience of music-making is utterly infectious.”

BBC Music Magazine
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Participants from Virtual Choir 3

United States 2515 Turkey
Canada 268 Argentina
United Kingdom 209 Switzerland
Germany 90 Indonesia
Australia 78 Malaysia
Italy 48 Colombia
Spain 39 Finland
Netherlands 29 Puerto Rico
Norway 27 Taiwan
Philippines 26 Czech Republic
Sweden 26 Portugal
Singapore 22 India
Ireland 21 Romania
Japan 18 Bulgaria
Austria 17 Chile
Belgium 16 Greece
France 16 South Korea
New Zealand 15 Latvia
South Africa 15 Russia
Hong Kong 13 El Salvador
Israel 13 Estonia
Hungary 12 Faroe Islands
Brazil 11 Sri Lanka
Mexico 11 Malta
Poland 11 Ukraine

ERIC WHITACRE’S
VIRTUAL CHOIR 3

WATER
NIGHT
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Venezuela
Bermuda
Cameroon
China
Croatia
Guatemala
Iran
Kazakhstan
Namibia
Qatar
Serbia
Syria
Costa Rica
Cyprus
Kuwait
Lithuania
Macedonia
Moldova
Peru
Slovakia
Slovenia
Tanzania
Vanuatu

Total no. of entries
No. of countries

ERIC WHITACRE
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Recording with Decca: Water Night

Eric's second album as both composer and conductor, Water Night, was released on Decca in April 2012 and
debuted at no. 1 in the iTunes and Billbpard classical charts. It includes performances from the Eric Whitacre
Singers, London Symphony Orchestra, Julian Lloyd Webber and Hila Plitmann and features world premiere
recordings including Alleluia, Oculi Omnium, Sleep my Child, Goodnight Moon, The River Cam, Equus (for
orchestra) and Water Night (for strings).

Eric Whitacre: Water Night

Whitacre conducts Whitacre

1. Alleluia
Eric Whitacre Singers
2. Equus

a
ERIC WHITACRE London Symphony Orchestra

WATER NIGHT 3. Oculi Omnium
Y Eric Whitacre Singers

4. The River Cam

Julian Lloyd Webber

London Symphony Orchestra
5. Her Sacred Spirit Soars

Eric Whitacre Singers
6. Water Night

London Symphony Orchestra

7. Goodnight Moon

Hila Plitmann

London Symphony Orchestra
Decca 8. When David Heard
Eric Whitacre Singers

9. Sleep My Child
Eric Whitacre Singers

Music Productions Ltd. - +44 (0)1753 783739 - Claire Long, Manager - claire@musicprods.co.uk
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Recording with Decca: Light & Gold - GRAMMY® Award Winner

In May 2010, Eric Whitacre agreed a global deal with Decca, joining an elite handful of composers to have secured an exclusive,
long-term recording contract with a major label. Whitacre recorded his debut Decca album Light & Gold in London, with
performers including the Eric Whitacre Singers, Laudibus, The King's Singers, Pavdo Quartet and Christopher Glynn. The album
includes some of Whitacre's best-loved choral works as well as three world premiere recordings. Light & Gold was the first time
Whitacre has both recorded and conducted his own music. Released in the Autumn of 2010, Light & Gold became the No 1
classical album in the UK and US charts within a week, reaped unanimous five star reviews and won a Grammy for Best Choral
Performance in 2012.

Eric Whitacre: Light & Gold

Whitacre conducts Whitacre

R e
w HIT : 1. Lux Aurumque (Light of Gold)

LIGHT i 2. Five Hebrew Love Songs:
- i. Temuna (A Picture)

ii. Kala Kalla (Light Bridge)

iii. Larov (Mostly)

iv. Eyze Sheleg! (What Snow!)

v. Rakut (Tenderness)
7. The Seal Lullaby
8. A Boy and a Girl
9. Leonardo Dreams of His Flying Machine
10. Three Songs of Faith:

i. i will wade out

ii. hope, faith, life love

iii. i thank You God for most this amazing day
13. The Stolen Child
14. Water Night
15. Nox Aurumque (Night of Gold)
16. Sleep

Decca

Music Productions Ltd. - +44(0) 1753783739 - Claire Long, Manager -

5% BBC Music Magazine
5% Gramophone
5% The Scotsman

5% Classic FM Magazine

"It is grateful to sing, scrumptious to listen to, and rejoices in those
ecstatic harmonic suspensions that turn dissonance into consonance
and make something highly seductive of the thoroughly chaste.”
The Independent

“Don’t miss this.”
American Record Guide

“This one will be big.”
The Observer

“Simply Glorious!”
Gramophone

"Whitacre's music, here as elsewhere, is inescapably haunting”. Gram-
ophone

"its weightless tempo and mysterious harmonies instantly
establishing the aura of mild euphoria which often radiates outwards
from his music.”

The Daily Telegraph

“Now, Decca brings the composer himself to the podium to conduct
his music, and the results are marvelous once more.”
American Record Guide

“Soupily addictive and beautifully sung.”
The Observer

“This disc is a revelation.”
San Francisco Classical Voice

claire@musicprods.co.uk
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ERIC WHITACRE

RECORDINGS

The music of Eric Whitacre can be found on countless recordings worldwide. The following represent a small number of recordings
that feature Eric's work exclusively, as well as High Flight which includes the world premiere recording of Alone.

WHITACRHE
CHORAL MUSIC

ERIC WHITACRE

I COMPLETE A UAPMLLA WORKS
MOt 2008

| L

The Kings Sngers
TeCoounie Owr
Rrw Caspei ey

Eric Whitacre: Choral Music Cloudburst and Other Choral Works The Complete A Cappella Works ~ High Flight
Elora Festival Singers Polyphony 1991-2001 The King's Singers
Noel Edisan, Gonductor Stephen Layton, Conductor Brigham Young University Singers The Concordia Choir
Ronald Staheli, Conductor René Causen - director

1. Her Sacred Spirit Soars 1.ithank You God for most this amazing day 1. Water Night 1.BC: Oculi Omnium
2. A Boy and a Girl 2.1 hide myself 2.i will wade out 2.ML: O Nata Lux
3. Water Night 3. Sleep 3. hope, faith, life, love 3.EW: Lux Aurumque
4. This Marriage 4. Go, lovely Rose 4.ithank You God for most this amazing day 4.BC: anyone lived in a pretty how town
5. Lux Aurumque (Light of Gold) 5. When David Heard 5.Cloudburst 5.BC: A flower given to my daughter
6. little tree 6. hope, faith, life, love 6.Sleep 6.BC: Days
7. When David Heard 7. Cloudburst 7.1 Hide Myself 7.BC: Even suchis time
8. Leonardo Dreams of His Flying Machine 8. With a lily in your hand 8. With a Lily in Your Hand 8.EW: Cloudburst
9.ithank You God for most this amazing day 9. This Marriage 9.Go, Lovely Rose 9.BC: High Flight
10. Sleep 10. Water Night 10.When David Heard 10.EW: This Marriage
11. Little Birds 11. A Boy and a Girl 11.Lux Aurumaque 11.ML: 0 Magnum Mysterium

12. Her sacred spirit soars 12.Leonardo Dreams of His Flying Machine 12.EW: Alone

13.EW:The Stolen Child
14.BC: A Thanksgiving

Music Productions Ltd. - +44(0)1753 783739 - Claire Long, Manager - claire@musicprods.co.uk
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United Nations, TED, Harvard, Duke,
The Economist, Tokyo, Seoul Digital
Forum

An exceptional orator, Eric was honoured to address the U.N.
Leaders programme and give a TEDTalk in March 2011 which
earned the first full standing ovation of the conference. He
has addressed audiences at Duke & Harvard, The Economist,
Seoul Digital Forum and JCDA Conference in Tokyo.

The River Cam Premiere

On 14" April, he appeared as guest conductor with the
Philharmonia Orchestra at the Royal Festival Hall in a concert
to celebrate Julian Lloyd Webber's 60" Birthday. Eric
conducted the premiere of his new piece The River Cam for
cello and strings, written at Julian’s request. The evening was
hosted by Melvyn Bragg. Guest artists included Tasmin Little,
Danielle de Niese, Sir Andrew Lloyd Webber and Dame Cleo
Laine.

Abbey Road 80™ Anniversary Anthem
Competition—dJuror and Conductor

In 1931 Sir Edward Edgar opened Abbey Road Studios and
conducted his most distinguished anthem Land of Hope and
Glory. To celebrate their 80th Anniversary, Abbey Road
Studios ran a competition to find a new anthem. Eric was
among a panel of judges selecting the winning entries, and
conducted the recording of those pieces with the London
Symphony Orchestra and his professional choir, the Eric
Whitacre Singers, in Abbey Road Studio 1.

Music Productions Ltd.

Paradise Lost: Disney Hall, LA &
Roosevelt University, Chicago

Premiered in 2010 at Carnegie Hall, Paradise Lost was
performed twice in 2011, at the Auditorium Theatre at in,
Chicago and at Disney Hall, Los Angeles.

Reviews

“The solos and ensembles they sang suggested the work of a
younger, hipper Andrew Lloyd Webber, with fleeting hints of
Bernstein and Sondheim.” Carnegie Hall - The New York Times

“Musically lush, committed and smart, tuner will appeal to a
demographic far beyond comic book fans (who'll adore it), for
in composer/librettist/co-lyricist Eric Whitacre it introduces an
exciting new, and potentially important, figure in the musical
theater.” The Boston Court Theatre — Variety

Classic Brit Awards, 2011

Nominated for Composer of the Year at the Classic Brit
Awards, Eric conducted the Eric Whitacre Singers performing
live at the Classic Brit Awards as part of an event which was
broadcast on ITV (television) and watched by 2.3million
people.

Guggenheim, Bilbao

Eric's visit to Bilbao included a performance at the spectacular
Alhondiga with over 150 singers from the Sociedad Coral
Bilbao, to celebrate their 125th anniversary. He also
conducted a semi-virtual performance in the atrium of the
Guggenheim museum while singers were filmed in several
locations throughout the building.

Claire Long, Manager -

- +44(0)1753 783739 -

ERIC WHITACRE

New Honours, Cambridge University

Hot on the heels of his post as Visiting Fellow, Eric has been
appointed the Composer in Residence at Sidney Sussex
College, University of Cambridge, for a five year period from
September 2011. Following his residency at the Japanese
Choral Directors Association in June 2011, Eric was also made
the first non-Japanese Honorary Member of the JCDA.

Compositions in 2011

® The River Cam for Julian Lloyd Webber/ Philharmonia
Orchestra

® (helsea Carol for Birmingham-Southern College,
Alabama

® Alleluia for Sidney Sussex choir, Cambridge University,
UK

® Mermaid Theme for Pirates of the Caribbean: On
Stranger Tides with Hans Zimmer.

® Sleep My Child transcription for String Orchestra and
Soprano .

® Fquus transcription for Orchestra.

® The Seal Lullaby transcription for Wind Ensemble and
Piano.

® The Seal Lullaby transcription for String Orchestra and
Piano.

claire@musicprods.co.uk
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SATB Choral

A Boy and a Girl
Alleluia

Alone

Animal Crackers Vol. |
Animal Crackers Vol. Il
Cloudburst

The City and the Sea
Five Hebrew Love Songs
Her Sacred Spirit Soars
Leonardo Dreams of His Flying Machine
Little Birds

Little Tree

Lux Aurumaque

Nox Aurumque

Oculi Omnium

The Seal Lullaby

Sleep

Sleep My Child

The Chelsea Carol

The Stolen Child

This Marriage

Three Flower Songs
Three Songs of Faith
Water Night

What If

When David Heard

Orchestral & Chorus

Songs of Immortality

Solo Voice

Five Hebrew Love Songs
Goodnight Moon

Wind Symphony

Cloudburst

Equus

Ghost Train

Godzilla Eats Las Vegas
Libertas Imperio

Lux Aurumaque

Noisy Wheels of Joy
October

The Seal Lullaby

Sleep

ERIC WHITACRE

Orchestral

A Boy and a Girl

Equus

Lux Aurumque

Sleep

Sleep My Child

The River Cam (solo cello)
The Seal Lullaby

Water Night

Winter

SSA Choral

She Weeps Over Rahoon
Five Hebrew Love Songs
The Seal Lullaby

TTBB Choral

Lux Aurumaque
The Seal Lullaby

Musical Theatre
Paradise Lost

Film Scores

Go-wrote the Mermaid Theme with Hans Zimmer for
Pirates of the Caribbean: On Stranger Tides

Wwww.chesternovello.com| www.waltonmusic.com]

lwww.halleonard.com |

Music Productions Ltd. - +44(0) 1753783739 - Claire Long, Manager -

claire@musicprods.co.uk
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ERIC WHITACRE

“In my opinion, Eric Whitacre is an authentic genius; his meteorically-rising reputation is more
than merited. His music is unfailingly inventive, melodic, highly personal and stunningly skilful”
Stephen Schwartz, Composer/Lyricist WICKED, PIPPIN, GODSPELL

“A younger, hipper Andrew Lloyd Webber, with fleeting hints of Bernstein and Sondheim”

ERIC WHITACRE'S New York Times

P A R A D I S E I. 0 S T "Whitacre is that rare thing, a modern composer who is both popular and original”

SHADOWS AND WINGS The Daily Telegraph
10 Los Angeles Stage Alliance Ovation Award Nominations (2007) A final frisson that many another ambitious musical would envy”
including Best World Premiere Musical Variety
Winner of the ASCAP Richard Rogers & Harold Arlen Awards "A roar of youth, speed and metal!”

Los Angeles Times
“Fans travelled from over 40 states, 11 countries
Over 8,000,000 YouTube views
A million unique web visitors
Thousands of fan postings and email

Paradise Lost: Shadows and Wings is the stunning new creation from
world-famous composer Eric Whitacre.

The most exciting musical to hit the stage in decades, Paradise Lost fuses rich electronica,
soaring operatic scores, choral, techno, breathtaking martial arts and incredible special effects.
The result is a dazzling and epic theatre spectacle, told through a timeless story with a
thoroughly modern production.

Young angels are living in a world ruled by the fear of unknown forces that lie shrouded in the
darkness around them. Dissent is forbidden as they hone their skills in preparation for the
unknown fate which awaits them. Rebellion is stirring and questions are being asked of Logos,
their leader, who hides secrets even deeper than his forbidden love for Extasis. She dreams of
regaining her wings, and with them, her immortality. A ray of hope is shining through the fear
which clouds their rigid and martial society. The fate of the race depends on the courage of a
brave few, who dream of Paradise.

Paradise Lost pushes the boundaries of musical theatre, promising a modern phenomenon that
will sweep audiences into its thrall and become the must-see show for generations of theatre-
goers.

Music Productions Ltd. - +44(0) 1753783739 - Claire Long, Manager - claire@musicprods.co.uk
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© Marc Royce

Music Productions Ltd.

New York Times

A Juggernaut Rolls Into Carnegie, Chorus in Tow

By Steve Smith
Published: June 16, 2010

You felt a buzz of electric anticipation in the air at Carnegie
Hall on Tuesday night long before a single note had sounded.
The event at hand was mounted by Distinguished Concerts
International New York, a producing organization that
regularly presents choral extravaganzas with participants from
around the world. Thunderous applause and illicit camera
flashes greeted a 425-member choir as it efficiently crowded
onto the stage.

The singers, who ranged in age from 14 to 73, had come from
throughout the United States, Canada and Ireland to perform
with Eric Whitacre, a handsome, charismatic 40-year-old
composer whose profile among choral enthusiasts amounts
to a rock star's adulation.

Bounding to the podium with a pumped fist, Mr. Whitacre
took the frenzy in stride. “Tonight you're all coming home
with me,” he announced brightly to the audience. An isolated
shriek rang out. “Thanks, Mom,” he responded.

To call Mr. Whitacre a phenomenon is to sell his rapid ascent
short. Having pursued a high school passion for classical
choral music through training at the University of Nevada, Las
Vegas, and the Juilliard School, he developed a style based on
clear melodies, thrilling harmonies, evocative effects and
sensitive text handling. His self-published scores sell in the
hundreds of thousands; discs of his music on the Hyperion
and Naxos labels are also best sellers. In May he signed an
exclusive contract — a relative rarity for a composer — with
the Decca label.

Knowing all of this, you could still question what he presented
here.

- +44(0)1753 783739 - Claire Long, Manager -

Instead of his choral compositions, Mr. Whitacre conducted a
condensed concert version of “Paradise Lost: Shadows and
Wings,” a musical-theater piece he created with David
Norofia, a lyricist and director, and Edward Esch, a poet.

Inspired by Japanese manga and anime, the work details
struggles among a band of young angels deprived of their
wings and abandoned by their parents during a war. Logos,
eldest of the company and a well-meaning but overzealous
guardian, is confronted by Exstasis, his secret lover, whose
visions have revealed where the angels’ wings are hidden.
Leading a band of rebels whose feisty interplay had a “Buffy
the Vampire Slayer” chemistry, Exstasis delivers transcendence
at a terrible personal cost.

To accompany his melodramatic apocalypse fantasy, Mr.
Whitacre concocted an eclectic mix of whooshing synthesizers
and thumping techno beats, accented by two taiko drummers
and rich, melancholy contributions from a splendid cellist,
Fang Fang Xu. A cast of bright theatrical singers played their
roles winningly; Hila Plitmann, a crystalline-voiced soprano
and Mr. Whitacre's wife, stood out as Exstasis. The solos and
ensembles they sang suggested the work of a younger,
hipper Andrew Lloyd Webber, with fleeting hints of Bernstein
and Sondheim.

Efficiently boiled down through narratives read by Mr.
Norofia, the show was worth hearing. As a vehicle for a titanic
choir, however, it fell short; choral passages, though
predictably ravishing, made up only a tiny fraction of an
agreeably bombastic affair. Opportunity lost, perhaps; still, no
one in the frenetic audience complained.

claire@musicprods.co.uk
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Eric W hitd€re

From YouTube to chapel:
the composer’s compelling sound world |

Jobn Adams

What being alive in
modern America sounds like

Harrison Birtwistle
Why the modern radical is
entranced by John Dowland

THE MONTH’S
NEW RELEASES
* REVIEWED BY OUR EXPERT CRITICS
* HEAR THE BEST ONLINE

NEW MUSIC FOR THE

BRAHMS'S GLORIOUS
LONDON OLYMPICS

YET TROUBLED THIRD

Mlecalwvolhrsru!
personal symgihony 10 cwn’

poser Salty Beamesh

25 harmorty and hercsm

Music Productions Ltd.
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. THE JAMES NAUGHTIE INTERVIEW

ERIC WHITACRE

The American composer and conductor talks passionately about his
love of 16th-century English choral music, and how he thinks he
might just have found his natural musical home - here in Britain
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The Independent, London

London Symphony Chorus & Orchestra/Whitacre, Barbican Hall

By Edward Seckerson
October 25, 2010

Eric Whitacre made us wait for the choral moment that has so
quickly become a global phenomenon. Lux Aurumque (Light
of Gold) went viral on YouTube launching Whitacre's “virtual
choir” from cyberspace in a haze of far-reaching, mystical,
harmonies. Whitacre writes choral music that is as old as time
and yet as immediate as the here and now. It is grateful to
sing, scrumptious to listen to, and rejoices in those ecstatic
harmonic suspensions that turn dissonance into consonance
and make something highly seductive of the thoroughly
chaste. Most of all, he is a natural melodist with a touch of
Broadway in every hook.

A timely commission from the LSO Chorus turned this event
into something of a well-earned showcase for the choir. It was
a whistle stop voyage around Eric Whitacre — charmingly
acting as our personal guide - but more than that it was a
flavoursome taste of the America that gave his music breath.
Melodically and harmonically speaking you knew you were in
the land of the free from the moment Aaron Copland’s Old
American Songs began invoking homespun ditties from “Long
time ago”. The singing was a bit proper — more old country,
or better yet home counties, than new world. But the spirit
moved At the River” while the muted trumpet-led salvation
band played on.

Whitacre made no secret of his influences, either, introducing
the lusty and lustful Mid-Winter Songs of his mentor Morten
Lauridsen and Samuel Barber's little masterpiece “Knoxville:
Summer of 1915" to hint at where his own way with words
found inspiration. His wife Hila Plitmann sang the latter with
honesty and real understanding of what it means to feel
secure in the loving embrace of family.

Music Productions Ltd.

And family — namely his father — was behind his choice of
poems for the evening's world premiere, Songs of
Immortality. Two poems, actually, in effortless elision: Dylan
Thomas' “Lie still, sleep becalmed” which clung to tenuous
harmonies, not waving but drowning until asserting fabulous
defiance with the words "Open a pathway through the slow
sad sail'. Emily Dickinson then chronicled the “letting go” on a
final tone that was in every sense eternal.

"Sleep” (words: Charles Anthony Silvestri) is already Whitacre's
most successful musical export and is all set to become his
next and biggest adventure with the “virtual choir”. Surrender
to the dreams of “a thousand pictures” comes on a refulgent
swell of sound — the most consonant dissonance imaginable.
Music can do that.

Whitacre's music loves to do that.

- +44(0)1753 783739 -

Claire Long, Manager -

ERIC WHITACRE

“The music is so unfailingly pretty and inhabits such a specific
harmonic world.”
The Philadelphia Inquirer

"it's the music that lingers most in the mind, with its antiphonal
juxtapositions, close harmonies and discords that rattle your
eardrums”.

The Daily Telegraph

"Whitacre's skills seem the perfect gift, come at the perfect time.”
The Times

"Works of unearthly beauty and imagination with electric, chilling
harmonies.”
Los Angeles Times

"Whitacre is that rare thing, a modern composer who is both popular
and original.”
The Daily Telegraph

"Paradise Lost: Shadows and Wings" employs not just original anime
sequences, but the very structure and attitudes of classic
Japanimation to spin out its post-apocalyptic allegory about angel
children's struggle to build a new world. The result may resemble a
musicalization of "Mad Max: Beyond Thunderdome" but it's neither
pretentious nor kitschy. Musically lush, committed and smart, tuner
will appeal to a demographic far beyond comic book fans (who'll
adore it), for in composer/librettist/co-lyricist Eric Whitacre it
introduces an exciting new, and potentially important, figure in the
musical theater.”

Variety
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This, the only CD to feature Eric Whitacre conducting his own,
handpicked choir in his own music, is a revelation. Umpteen
versions of the nitle work, Liox Aunemque (Light & Gold), may be
available, not least of which are renditions by Polyphony (justly
praised by John Marks), Cantus (the all-male choir spectacularly
recorded by John Atkinson), and the YouTube/Whitacre Vir-
s i e ek s e Mk o
the accents, volume
Whitacre and hus singers lavish on this transcendentally beauti-
ﬁxlvmk.'lbemn'esmcwxymckmso the quiet
passages so intimate, and the silences so that it's as if
wcvcbcenumwdmtoWhmacsuumwxcanohculm

Five Hebrew Love narrated by the 's
wife, Hila Phitmann), oerStolmOnﬁ::'rfomcd
catees (The King's Singers), is iang on the cake.
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FOR PLAYERS OF
VIOLIN, VIOLA, CELLO,
BASS & FIDDLE

Cellist Julian Lloyd Webber’s 60th Birthday
Gala

Public event was a celebration of a ‘beautiful, temperamental instrument’
By Andrew Falmer posted June 13, 2011

Celiist Jukan Lioyd Webber's 60th birthday gala at London’s Royal Festival Hall on Apnl 14 was
a celebration of the “beautiful, temperamental instrument” (his words) that dominates hs life. i
was aiso a reminder of his remarkable versatlity—he shared the stage with his wife, the celist
Jiaan Cheng; and his composer brother, Lord Andrew Lioyd Webber, vioknist Tasmin Littie;

Danielle de Niese, jazz singer Dame Cleo Laine; and the Philharmonia Orchestra,
conducted by Chnstopher Warmren-Green

Notwithstanding a heartfelt performance of the Elgar Celio Concerto, Lioyd Webber was keen to
look ahead rather than to bask in past glonies, which is why he ended the program playing
alongside schoolchikdren drawn from the In Harmony project that he chairs. | also explains the
inclusion of the premiere of a work wntten specially for hm: Eric Whitacre's The River Cam for
cello and stnngs, which the Amencan composer also conducted

“I's pust a itthe postcard fof the countryside near the English university
city of Cambndge, where he spent the fall of 2010 as a Visiting
Professor and Composer in Residence],” Whitacre told the orchestra
dunng rehearsal

Unnecessary modesty: the wistid beauty of this ten-minute work
charmed audience and players alike.

After the piece had come together for the first ime, Lioyd Webber was
heard o exciaim, “Tm stunned ™

claire@musicprods.co.uk
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SPECTATOR couk

Brain gain

Comments (0

Thz amival of the composer Enc Whitacrs and his family in London as permanent
rasigents bnings a ray of Calfornian sunshine to our cloud-bedraggled lives
Amarican ¢ cians who have chosen 1o mave to Europe to work have always made
an interesting group, headad by jazz players of the calibre of Josaphine Baker and
Sidney Bechet Of course they had reasons for seeking work elsewhere which do not
appiy to the very white Whitacre. But. given that at a casual glance the US appears o
offer &0 much opportunity to evervone, why come all this way?

In Vhitacre's case | gel the impression that he really ikes the UK Since he is
prabably the most listened-lo composer of his generation, it doesn't really matter
where he puts pen to paper, meaning that the move mus! efther be because he has
had enough of long-distance flights, or, like Tom Lelwer, he is ackusally more
celebrated here than there Elther way, his genius for turning the intemet o
advantage (and landing a modelling contract with an internationally established
men'’s clothing house) has given him emiabie freedom. There IS also the small
mater of how much he admires English gingers

I have wondered how he is finding #t here. In one sense the difference between
California and London Is as great as between Delhi and London. and rather less
than between London and Paris. How IS he faring with 3 people who follow a game
which may last five Says and and. thrillingly, in a draw? Or with those wha habitually
maintan a distinction detween ‘momentarnly’, ‘prasently’ and ‘nght now ? Or Iving
alongside those who, as the French photographer Henn Carller-Bresson once

o

bserved, are unigue in the wond in looking over their shoulder, when you point a

o

amera atthem, to see who the real object of your aftention is. Not very Californian. is
7 Nor Is the irony that underdles so much of our expression
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| hope he has found his featin all this, since he culs 3 glamorous figure and writes

very good m i can measure his popularity by the sheer number of performances

I hear about every weok His Lux Awumque is currently being prepared by my son in
his schaol chamber choir, and was performed Iast Sunday by the choir of Queen's
College Oxford as the anthem at Evensong. Merton Coflege Choir has just released
& recording of his When David heard The Tallkis Scholars have just commissioned
him. In addition he will be Composer in Residence al Sydney Sussex College

Cambridge for the nexd five years. And now his own Enc Whitacre Singers, recently
formed of London professionals, has started to appear in the concert hall and on
gisc

\With these tities and with such groups taking him up one would be forgiven for
Minking he was a quasi-Anglican composer. In fact if | understood him correctly, he
15 not interestad m setting religious texds per se, dut neads the words — any words
— to work on his imagination and releass musical Ideas The result in pieces like
Lux Aurumgue 13 3 sound-word of chord ciusiers, or blurred harmonigs, which
seem 10 have their rools in that old chestnut the distant choir in the vast Gothic
cathedral, thair sound drfting down immense comidors to the listener as if from
heaven, Such a mode! won't do for renalssance polyphony, but it does do very well
Ingeed for the slow gestations of Whitacre's more chordally-dased igiom. And It
appeals. One enthusiast wites online, 1 fesl ke im floating on a doud with a harpe
and angels fly by singing this song to me while im on my way to hevan
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Nothing shows off the success of Whitacre's music better than his Inspired invention
of the virtual choir on YouTube (Arts, 20 Novembar 2010). In the first place he
recorded himself conducting it to 3 chick track. He duly appears on a big biack screen
centre stage. in front of him 15 his 'choir, which [S made up of many hundreds of
peopie — including Ed Rex of this parish — sitlling at home singing Into some farm of
video camera whila their voices are transferred on to the general tape. When | last
looked, 2 722 368 had watched Lux Aurumqgue, and 2 052 people from 58 countnes
had 1aken part in the vinual chow pedormance of Sieep

And this from 3 composes who originally made his mark In the symphonic wind
repentory. My guess, though, is that the sounds he can Inspire from his London
professionals — suraly in 3 differant category from what he can have in the US — will
gmee im 3 new lease of creative ife And kaep tum rooted here
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Eric Whitacre Soars beyond World of Choral Music

The dassical composer broadens his reach with forays into the modeling and movie
tndustries, plus a successful online project.

By Chloe Veltman, Special to the Los Angeles Times

June 19,2011

Classical ¢ s don't p fly sttract hordes of screaming fans. But when Eric Whitacre appears ot 2
convention, concert hall or college campus, groupees have been known to line up around the block hours
advance for the chance to meet the man with the fiowng locks

with his latest album, “Light & Gold,*
debuting ot No. 1 on the classics
charts on both sides of the Atlantic, an

rock star to have emerged from the

deadedly unglamorous field of
contermporary choral music

The composer, who counts Bjork and
Radichead as influences alongside
Sach and Debussy and tends to
polaree dassical musc aficionados for
his populist stance, is fast developing a

Earfier this year, 2 052 singers from 58 countries participated in Whitacre's "Virtual Choir” project, uploading
pdeos of th fvas singing the soprano, Ao, tenor and bass parts from the composer's 2000 plece “Sieep” o
YouTube, which were then spliced together nto an online performance conducted by the beatifically smiling
maestro. Whitacre spoke about the project, which has grown exponentially since he launched it last year with 185
sngers from 12 countnes, at the high-grofile TED innovation conference in March

whitacre's recent collaboration with Hollywood comp Hans 2 *) on the choral sections of the
“Pirates of the Caribbean: On Stranger Tides™ movie soundtrack s further ircadening the conductor's reach. The
same can be saud of his involvement with the sOth-anniversary celebrations of Abbey Road Studios, for which he
pedging and conducting an anthem-writing competition with the London Symphony Orchestra thes year

(M

“The composer i me wants 1o think that it's happening because I'm tapping Into the deepest part of our collective
poyche with my music,” said wWhitacre, who Zrew up in Reno and lives for the moment in Los Angeles with hes
snger-wife, Ml Mitmann, and ther S-year-old son, of his sxploding popularity. "But the marketer in me thinks
maybe s the har *
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Tall, athietic and endowed with golden, surfer-boy tresses that bebe his reputation as the world's biggest chowr
nerd, the 41-year-okd Whitacre & a5 good-looking as he s seif-deprecating. i don't fee! lke I'm an artnt with 2
capital A" the composer sand over an egg-white omelet 3t 3 Studio Oty cafe. Yet behind the jon Bon Jowv smie and
form-fitting T-shirt are senous musical chops

One of the most frequently performed comp s of s g , Whitacre has receved commissions from
vocal ensembles, including the Kings Singers, the Berlin Rundfunichor and Chanticiesr . “Paradise Lost Shadows
nd Wings " his music theater work about an angel's dreamms of Sight involving seven solomsts, 3 DJ, » solo cello and
& chorus of angels, wis presented ot Cameagie Mall in 2010 and will receive & concert parformance conducted by
the compeser st Walt Daney Concert Mall an June 295

The UK -based Decca label, 1o which Whitacre signed last year, has gone as far a1 10 create » professional chorus,

the Eric Whitacre Singers, .uﬁdywmududnhnmcmim: In August, Whitacre is moving
his family to Londan where, in addition to Aghting as & comp dence st Cambridge Universty, he

mmwmmmmmmouuum

“Enc Whitacre is the defining voice of American choral music ot the start of the 215t century,” sakd Matthew
Oltman, musc deector of Chanticlesr. Me sad that only & few choral composers, such & John Rutter, Davd
Wilcocks and MOrten Lauridsen, Carry Simiar name recognition m chorsl music cirdes

The P . thy ble musical style, which frequently employs dense chord clusters reguinng
uwstoswmumuupm sOaring soprant sccents and polyrtyythese meters, has spawned many
nitations Oftrman said hall the entries Chanticieer receives for 23 annual student Choral COMPOItIONn CoMp

e "Whitacre-ssque

singers refah the hahness of Whitacre's somc palette. "Eric has this sxtraordinary ear for vocal color,” s Gramt
Gershon, muask director of the Los Angeles Master Chorale, which & launching It upcoming season with &
Whitacre phece, “Her Sacred Spirt Soars” ™1 think of hem a5 2 painter of sound with the human voke *

The composer's use of clear-out, smotionally upfront poetry by authors such a5 Octavio Paz and & . cCummngs
a0 wing him admirers. "The voicing &5 very natwral. The phrasing and dynamic swells seem nevitable ® said
Rebecta Schomberg, & Bay Areabased singer who has performed many of Whithoe's works

The son of a Nevada state oy benefit ager and 3 graphic designer, Whitacre didn't get off 10 2
particularly ustnous Start as 2 musician. The composer made several hatf-hearted attampts 10 learn the plano as
# child and spent his high school years writing what he describes as "Erasure and Depeche Mode rip-offs” for » pop
group In which he played synthesicer and drum machine Me was persusded 1o join the Chorus at the University of
Nevada, Las vegas when a fellow undergr aduate kired ham with pr of cte sop and an upcoming chow
tour to Mexico

A3 3000 &1 Whitacre sang bass in Mozart's “Requiem Mass® 25 part of that ensemble, he became hooked on chorsl
music. He began creating pleces for the university groups, which he used a3 “laboratories” 1o develop hes shlls. At
that teme, Whitacre also started writing for wind ensembiles, which smpressed him for thew sheer volume Soon, his
music started ganing the notice of vocal and wind music aficonados beyond campus. “He at times made the
mpression of being » bit of  flake,* sald Virko Saley, # music professor at UNLY. “But whenever he was really
Interested in something, he worked extremaly hard *

1t took WhTACre seven years 10 comgiete his undergraduate degree because he kapt dropping out of classes. But
by the time he oavolied ot the Julliard School for 3 masters in composition i 1995, the composer had already
recetved ¢ and pubd d pleces

Claire Long, Manager - claire@musicprods.co.uk
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He also cultvated a canny business sense. Unlike many composers with burgs Ws.wmaedlosesm
on to retamn copyright control over most of his works and avoid hefty publisher ¢ 1ons by self -publishing with
the aid of 3 distributor. He entered into a deal with a traditional publisher in 2007 (G. Schirmer) only under terms
that would allow him greater copyright control than is typical and was marketing himself online long before other
composers understood the power of the internet. [Today, Whitacre streams all of his works at ericwhitacre com
free and mantains dose contact with his fans through sodal media )

Focusing at the start of his career on writing for choruses and wind ensembles mstead of orchestras also proved to
be a sman business decision for the composer, who has branched out to symphonic music more recently as his
reputation has grown. "A young composer writing a symphony struggles hard to get that symphony played,” said
the composer John Conighano, who taught Whitacre at Juiliiard. "But Enic wanted to get his music out to people
and wrote for bands and choruses where there was 3 real demand.”

Unsurpnsingly, Whitacre's enviable commercial success has earned him some detractors. His recent signing with
m.lmhandsmrmnndduapmv which counts the pop musicians Lily Allen and Michael Bublé among its
talent roster, hasn't impr poser’s rep won in cassical music enclaves. Sngers and conductors
mwmmmmm.%Iehmumﬁmuwwimﬂnmrhm It has ail the
depth of 3 Hallmark greeting card," sald one New York-based chorus director. *He's |ike the Deepak Chopra of
choral music *

vet slongside "Glee™ and "The Sing Off," Whitacre's efforts are undensably making a profound impact on the world
of ensemble singing. Many welcome the composer's appetite for marrying the ngors of dassical music with a
populist approach

“Chows are typscally about the power of the collective, 5o it's not often that stars emerge * said Ann Mejer Baker,
president and CEO of Chorus Amenca, a choral service organization. “Eric whitacre & an unusual exception. He
understands the potential of choral music to connect people, and that reaps benefits for all of us who Gre about
the future of the art form *
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Leading the world in song—
virtually

By Richard Galant

April 8 2011

New York (ONN) — The lights come
up on the stage The red curtain
parts. The conductor begins leadng »
large chorus, s resonant voices
chanting, in Latin, the words of »
poem: “Light, warm and heavy =

wngﬁ“m-‘mwmmb&o'

But it's no ordinary chowr. The conductor stands n hs own video rectangle suspended agamst 2
dark background on your compater screen. His chonus — alf 185 voices — is arrayed before im,
all the singers in ther own webcam boxes, singing from their houses and apartments, in thes
Iving rooms, bedrooms and offices, at different times of day and In many countries and
continents — the world's first virtual chow .

A year ago, the release of "Lux Aurumgue,* composed and conducted by Eric Whitacre, caused »
YouTube sensation in the world of choral musc, gaining 3 milion views in the first two months
On Thursday evening st the Paley Canter in New York, Whitacre unvelled the Virtual Cholr 20,
taking the concept to & new level of compilexity, with 2 051 vouces from 58 countries singing
another Whitacre composttion, “Sieep * Video of the event & available on the Paley Center's
wobite

Whitacre receved two standing ovations when he gave 3 talk about the Virtual Ohoir at the TED
conference in Long Beach, Calfornia, in February. TED & a nonprofit dedicated to “ideas Worth
Spreadng” which it dstributes through &3 website, and 2 has 3 partnership with CNN com

The virtual chorus got its start in 2009 when & young woman named Orithn Loses posted » fan
video on YouTube, singing the soprano part of “Sieep.* an & cappelia composition by Whitacre

“The video was 30 beautifid and moving and intimate n & way,” Whitacre recalled In an
nterview with CNN, “that & struck me mstantly that this would be incredible & we could get 50
peopie to do this all 3t the same time, all around the world, They would sing their parts ~
soprano, ato, tenor, bass — upload it to YouTube and then we could cut it together and make 3
virtual chowr *

Whitacre recorded a stlent conductor track, which he posted 10 YouTube. He put the music on
has L for peopile to d d for free. When the webcam videos started coming in,
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producer Scott Haines put all of the parts together, scrubbing the audio tracks to optime the
sound

“The reception really caught me completely off guard. It went viral and __ | started getting the
apest e-mails, including one from Chris Anderson, the head of TED here, who invited me 10
come speak *

Enitting together the parts of the virtual choir requires » huge amount of technical work, and
forces him to conduct in silence while trying to imagine “the perfect performance in my bead *
Sull, there's something about it that's o ac I choral performance. “The virtual
choir would never replace live music or 2 real choir, but the same sort of focus and intent and
esprit de corps is evident in both,* he sad, “and at the end of the day It seems 1O me & genuine
artistic expression *

5 the virtual chowr a stunt — or the start of something new in music? *I'm not sure where it's
pong” Whitacre said. "In my wildest dreams | think that in 2 few years technology will have
caught up, and my Phone 7 or my Phone 8 will have a live virtual chowr, . 3 thousand singers
around the world singing n real time to my conducting *

Much of the appeal of the virtual cholr is its ability to build a community. “The bigpest benefit is
that you can become part of 3 community from your kitchen or from your garage or your dorm
room.” Whitacre said, “that you can connect with people, with lke-munded people around the
world, and you never have to leave home. I'm not saying you shouldnt leave home and join 2
real chowr, but this gives you 2 chance to connect with people all over the world *

Whitacre's YouTube choirs have also led to the discovery of talent, In something like the way
British singer Susan Boyle came to the world's attention tivough an audition for "Britain’s Got
Taleor ™

"1 heard some singers that were just phenomenal, truly excellent, excellent musicians. The kind
of singing that they're dong, choral singing, is a intle differant from what Susan Boyle might do

{She's) singing n a 30l0 way, trying 10 express something Choral singing &5 more contained,
and even virtually, you're trying to be part of a group of people

"But | certainly heard 2 number of people, Inciuding Melody Myers, the soprano in Lux
Aurumque,’ | think she should have a record deal. She's phenomenal and she's gotten a ot of
attention from it Just her video on YouTube has been seen something ke 80 000 trmes * Myers
5 a college student in Tennessee, Whitacre said.

He says he feels lucky to be alrve 3t 3 ime when more and more people are showing an interest
n sinping as part of a group — and when “Glee" & 2 popular program on television. “Maybe it's 2
reaction to heavily produced pop music,* he suggested. “It's real voices and it's quite beautiful
and genuine It's just fun to do. Millions and millkons of people all over the world sing together in
choirs and | guess now thelr voices are finally being heard *
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INTIMATE
DELIGHTS
OperalUpClose
shine in London's
West End

LADIES IN
WAITING

A new direction

for King's Si
Qtephen Conno ¥

iIn conversation Wi

SIGNED, SEALED,
DELIVERED...

The rise and rise of Eric Whitacre
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American composer

Eric Whitocre seems to

be one of those forces

of nature that comes
along every now ond
then, threatening fo turn
things on their heads.
With a recording industry
that seems to be flailing
around somewhat, where
the promotion of classical
music is concerned, he is
being both
populor and of quality ot
the same time. And as full

o rore bird

to the teeth as we may be
with all the hype and spin
around these doys, there
is, nonetheless, no getting
away from the fact that

he is indeed ‘one of the
mosi popular and most
performed composers of
his generation’. His recent
signing fo Decco seems
o be even more proof

of his popularity among
listeners and choral singers
alike. Growing up in o
small town in @ totally
non-classical background,
Whitacre only came to the
genre at the oge of 18,
ond experienced what he
describes as an epiphany
when he joined the college
choir. Antonia Couling
meets the mon himself

to find out more about

his path to success and
enthusiasm for writing
choral music

.
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Eric Whitacre's Grand Experiment in Virtual Collaboration
2nd March 2011, Anthony Tjan

My highlight so far at this year's TED conference in Long
Beach, California, has been meeting the extraordinary
composer and conductor, Eric Whitacre, after his moving and
highly inspiring talk. Over 12 years, | have seen my share of
TED presentations, and this was one of the most special.

Whitacre is a contemporary composer known for his choral
and symphonic works. In 2009, he received an email from a
friend with a YouTube link of a young girl, Britlin Losee,
singing the soprano part of his choral work, "Sleep." The
video viewing became much more than another piece of fan
mail, because it served as inspiration, as a "what if" moment.

That "what if" was: What would happen if dozens of people
could virtually participate in the singing of "Sleep" — could
he conduct one of the first virtual choirs and make it
something beautiful, actually make it into music? The
experiment began in 2010 when Whitacre asked online for
people to download from iTunes the same recording of
"Sleep" by the British choir Polyphony and to submit an entry
for the Virtual Choir by singing an individual part of alto,
soprano, tenor, or bass. Whitacre videotaped himself
conducting the piece and imagined the participants in front
of him; choral singers imagined him in front of them.
Whitacre asked for 900 entries and received more than 2500
responses from countries all around the world. After he

Music Productions Ltd.

parsed through what became tantamount to a series of mini-
auditions, a gentleman Scott Haines volunteered to edit,
mash, and compile the Virtual Choir into one cohesive six
minute video. The result of 185 voices from 12 different
countries is shown here in this finished YouTube video
production "Lux Aurumque" (Light and Gold).

This talk and the Virtual Choir project are so fascinating not
only because the project created a thing of such beauty, but
also because the implications of its success touch on so many
of today's most pertinent technology shifts. The Virtual Choir
is an overlay of analog and digital worlds creating its own
version of augmented reality in the music world. For me, this
is one of the first "virtual" experiences that translate into
something real. But beyond the emotional impact of this
augmented reality, consider how this project evolved and you
can see the trends of social networking — viral video sharing,
crowd-sourcing, open source, cloud storage; co-production
— all at work.

Think about it. The instigating inspiration for the project was
a YouTube video socially distributed first to Eric and then to
others all around the world. The 185 voices recruited
represent a vivid example of how crowd-sourcing talent can
work. The desire by thousands around the world to
participate highlights the desire by consumers and users to
be co-participants and collaborative — does that now sound
like open source?

Indeed the Virtual Choir should be seen as not just a
performance spectacle and social experiment, but as an
important case study and reminder for how businesses might
shift their orientation of traditional modalities of production,
business process rules, and constituent and customer
outreach. How might videos better inspire and train and on-
board your workers; how might companies like fellow
TEDster Bill Trenchard's ReadyForce) change the way we
crowd-source and recruit talent into companies; or how might
businesses think about how to have their customer's co-
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participate in the curating or production of their goods and
services? Consider the innovation in businesses such as
Threadless and minted — both of whom have created
creative community platforms for their designed goods that
hit squarely on the theme of collaborative design. These
businesses and the Virtual Choir experiment work not
because they are faddish, novel, or efficient in their
production, but because there is — as Whitacre shares on his
own website, "a poetic symbolism about our shared humanity
and our need to connect."
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It used to be that joining a high school chorus was
tantamount to committing social suicide. Now being in choir
is hip in great part due to the Fox TV series "Glee.” But give a
nod as well to the the choral music of Eric Whitacre.

As told in Sunday's Arts & Books profile of the 41-year-old
Los Angeles-based composer, the careening, soaring
harmonies and heart-on-your-sleeve emotions of Whitacre's
compositions have garnered him a devoted following in the
choral music community. And his most obsessive groupies
tend to be on the younger side.

“Singers, especially high schoolers and college kids, line up
for blocks to get his autograph,” said Vance George, the
director emeritus of the San Francisco Symphony Chorus, of
Whitacre's fame.

So healthy is the appetite for Whitacre among teens, that
high school chorus directors are using the composer’s pieces
as bait to help recruit and retain talent. As a result, works like
“Cloudburst,” “Lux Arumque” and “Sleep” have become
standard repertory for youth and school choirs across the
United States and beyond.

"Whitacre's music is extremely teachable and it instantly gets
the kids hooked,” said Todd Wedge, director of vocal music at
the San Francisco School of the Arts. “It's like crack to high
school students.”

Here Whitacre conducts the VocalEssence Chorus & Ensemble
Singers, the St. Olaf Choir and the 160-voice Minnesota High
School Honors Choir in a performance of "Cloudburst" two
years ago in Minneapolis.

June 18, 2011
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Teenage girls wear T-shirts bearing his image and swarm his
Facebook page with declarations of love. He plays to sold-out
houses all over the world. He justlocked in a contract with
Storm models, the London-based agency that represents
Cindy Crawford and Alek Wek. And his original sheet music
has sold more than 1 million copies worldwide, according to
the artist and his management.

But he's not a mainstream pop artist or crossover vampire
movie star. Eric Whitacre is a choral composer—and a good-
looking one, at that.

"From where I'm standing,” he says, “choral music is really
cool.”

If that's true, it's safe to stay that Whitacre, 41, has had a
thing or two to do with that.

The Nevada-born artist has harnessed the power of social
media to thrust his form of music—which last visited the
mainstream in the ‘90s with fluke singing-monk hit “Chant” -
into the digital age, forming a community of students, local
musicians and fans who perform his work, connected through
his Facebook, Twitter and YouTube pages (more than 67,000
followers combined). In the process, he created something so
unique that he was invited to speak about it at the recent TED
Conference, the bleeding edge through-leader symposium in
Long Beach, Calif.

The project is called Virtual Choir, and the idea is elegant yet
simple: Create a singing group that exists only online,
composed of individual singers performing separate vocal
lines into their webcams. After a trial run in 2010, Whitacre is
set to debut the second Virtual Choir video in early April,
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timed with the first official wide release of his album “Light &
Gold" (Decca), following an Amazon-only release in October
2010.

The notion of a crowd-sourced choir first came to Whitacre in
early 2010. “A young woman from New York posted a video
on YouTube of her looking into the camera and singing the
soprano part to one of my choral pieces, like you might cover
a pop tune,” he says. "It was really beautiful and very intimate,
and I wrote immediately on my blog, Tve got this idea.’ ” That
small call to action to his fan base resulted in 185 video
responses from 12 different countries.

After painstakingly scrubbing and overlaying the audio and
video (“Sound quality was all over the map; you could hear
some people’'s mothers screaming in the background,”
Whitacre says), the first Virtual Choir, of Whitacre original “Lux
Aurumque,” was posted on YouTube on March 21, 2010. An
amalgam of voices and faces from all over the world singing
in harmony, like a global community action for the sake of art,
it was as moving as it was beautiful. It garnered more than 1.8
million views.

The next edition, of Whitacre's “Sleep” (also on “Light &
Gold"), is a decidedly bigger production. This time, Whitacre
received more than 2,051 performance videos from 58
countries, and has enlisted the help of London production
company rehabstudio to assemble it.

Decca is using the video as a promotional vehicle for the
“Light & Gold" rerelease, which the label hopes will find a new
audience through its natural one. “Eric has a younger
demographic than the average classical music consumer: the
young people who are actually performing his music,” says
Joseph Oerke, VP or Deutsche Gramophon and Decca
Classics. “They have the drive of already being a part of it, and
they know who Eric is. The next level is their parents of their
friends.”

claire@musicprods.co.uk
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All together now (on YouTube)! Last chance to join virtual choir

By Lonnae O'Neal Parker
December 23, 2010

The curtain opens, the voices rise, but it takes a moment or
two for a viewer's senses to sync with the component parts of
the "choir." The layered notes of American composer Eric
Whitacre's "Lux Aurumaque" register first. Then the earnest
faces of singers engaged in a startling unanimity of purpose
come into focus on dozens of small screens.

The 185 singers from 12 countries recorded their pieces
individually, over six months, and uploaded them to the video
channel YouTube, where Whitacre assembled and broadcast
the "performance"” in March 2010 as the Internet's first virtual
choir.

Since then, the video has received nearly 1.6 million views. For
his next virtual concert - to the music of his composition
"Sleep" - Whitacre hopes to assemble a choir of thousands.
The deadline for online submissions, open to all voices, is
Friday.

The virtual choir is viscerally a marriage of art, connectivity
and social media. It plays with ideas of scope and accessibility
in music. And, in some sense, seems to portend the future of
music itself - at least one future, where those who can't buy a
$100 concert ticket can still experience the art.

"People will do anything necessary to communicate and
connect with each other," Whitacre says."l don't think it will
ever replace people being togetherinaroom, but I'm sure
people said the same thing about the telephone.”

Whitacre got the idea after watching a video of a young girl
singing one of his chorale pieces. The intimacy of her
performance moved him and made him want to get more
voices virtually together.

Music Productions Ltd.

He uploaded a silent video of himself conducting "Lux" and
invited singers to send in their parts. As long as they were
largely in time and in key, they made the choir.

In the YouTube performance, the camera alternates between
Whitacre, the wide frame of all the videos together, and
screens of individual singers. The emotion of the music plays
across their faces, while just over their shoulders viewers see
photos or bookshelves or the artifacts of their lives.

Whitacre says he has been "awestruck" by the response.
Singers send their videos and say, "It's such an honor to have
been able to make music with you," he says.

A precursor to Whitacre's experiment held the same promise.
The YouTube Symphony Orchestra began two years ago as a
notion to expand the range of material on the video channel.
Musicians were invited to audition online and winners
became part of a live orchestral performance at Carnegie Hall
in 2009 and, of course, broadcast on YouTube.

Three hundred finalists from this year's contest were voted on
by YouTube viewers and winners - to be announced Jan. 11 -
will perform at the Sydney Opera House in Australia in March.

The reaction has been "uniformly positive," says Ed Sanders, a
YouTube marketing manager who was involved in the idea's
inception. "For music and the arts in general, it's showcasing
the power of technology in creating new fronts."

It aids in talent discovery. And it gives people a chance to
"meet, interact and develop ideas from conception to
performance that breaks barriers," of time, resources and

geography.

- 444 (0)1753 783739 -

Claire Long, Manager -

ERIC WHITACRE

"Art that embraces these things is better," Sanders says.

Whitacre says he hopes one day to be conducting his virtual
choir of thousands in real time. There will be an app foritin
three or four years, he says. "And if there's not, I'll make one,"
because the love of music and the need to connect will always
find a platform.

The composer expects a crush of submissions before Friday's
deadline, but says he has already received 500 - "from little,
little towns in Indonesia, Syria, Malta and three or four from
American soldiers in Iraq, somehow singing as part of a choir,
which | find beautiful and touching."

claire@musicprods.co.uk
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